LP’s response to Zanny’s epilogue (in temporal terms… she wrote it after we had our three conversations) or her prologue (in organizational terms… she placed it in the front of her collection for Theresa)( 

Redefining Skepticism: a conversation of questions
In seeking a tangible way to do justice On the bus ride back from turning in her project, Zanny and I had an unfortunately unrecorded conversation about doing justice, and how it connected not only to Judith Butler’s piece which we read for this class, but to my comments about the motivations behind Persepolis… Butler and Satrapi both connect doing justice to another person, or culture, or history to the act of representation, and Zanny does so here as well…  to this project, Laura introduced me to the book A Thousand Plateaus: Capitalism and Schizophrenia in which Deleuze and Guattari argue that,

Writing has nothing to do with signifying.
 It has to do with surveying, mapping, even realms that are
yet to come (5). 
To quote Zanny from the dialogues: DEEP. I LOVE IT. 
 
This idea resonated powerfully with my intuitive sense about how to (or how not to) present this project. As someone who has attempted to spread the gospel of the rhizome ever since I was first introduced to it sophomore year, I can’t tell you how amazing it is to find those moments where reading aloud from the introduction makes so many connections split off shoots, and yet also become grounded…  because I feel that one of the strengths of D&G has always been imagining their theories as natural phenomena – a root and a tree, a wasp and an orchid, a river which undermines its banks and picks up speed in the middle… as we search for a way to represent our own conversations and projects, as we shirk from the artificiality of binders and printed text, perhaps D&G offer us a means of representation which is not ‘up here’, but in the physicality of our lived experience, of water and dirt. But I also wonder if this is just my love for and fascination with metaphors rearing its head again…   Yet I still needed to resist the ingrained tendency to make our written words to accurately account for the past and properly direct us to the future. Instead, I am presenting this work in its raw and varied states—not to signify, but an attempt to map This whole question of maps is fairly clearly connected to Rich’s poem, where silence can be mapped, can become a cartography, so I wondering what the function of maps in both these works has been… As your second quote in this piece suggests, maps are flexible and transformable, yet as Rich suggests in her poem, and as I suggest in one of our dialogues, this written record of a place can also become the structures which we use to deny parts of ourselves. I don’t think these two options, the first which I see as positive and the latter as negative, are mutually exclusive, but I also don’t think I fully understand why maps are such a crucial part of both. where we’ve been and a possible window into what may come next.
What’s in here?
I. Three recorded and transcribed Conversations between Laura and Zanny: in which I am known as ‘LP’… and Zanny is known as ‘Zanny’. 
A. “and we were skating on top,” In which we make our first attempt into the field of formalizing the informal and seeing what happens. When searching for a way to properly introduce Zanny’s project, we debated intensely whether to offer a sort of primer for the reader. On the one hand, we saw it as a way to offer the reader a means to grapple with the various texts she was being handed, which might have been overwhelming otherwise. But Zanny also strongly resisted the option to rigidly prescribe an order or a proper sequence to these documents and conversations. From this, I remembered the opening pages of Dave Eggers’ A Heartbreaking Work of Staggering Genius, which somehow manage to both give an idea of the book to follow, and to undercut any sense that these opening pages are meant to be a one-to-one match to the content of the larger book. He ends by offering a drawing of a stapler… I also remembered the headings to classic mythologies I used to read, or perhaps even Tolkien?, where chapters all began something like this: Chapter 5, in which our heroes discover something which cannot be tamed… This form was evocative yet imaginative, and somehow suggestive of adventure… 
B. “and because it was different I thought it must mean something.” In which I learned that I can’t seem to talk about poetry without swearing. Or is that just excitement? I choose to believe it was excitement, but I also starting wondering why I never found myself swearing – Zanny is, of course, a more casual person than I am in most aspects, but did that mean she was able to forget our audience, while I never could? But, speaking of learning something from the transcription, that was perhaps the most time-consuming but also most rewarding part of this project for me.  Transcribing a conversation I had been a part of was perhaps the strangest and most affirming experience I’ve had in college. At first, I cringed every time I mismatched my subjects, or ended sentences with a preposition… but then it came much more about listening to the complexities of the way I interacted with a good friend when we were both coming to speech about things which had been unnoticed or unsaid… of getting to relive the moment when I noticed Zanny unknowingly attempting to create a sort of poem on a piece of scratch paper. I mention at the end of the final dialogue how I wish that everyone could have this experience, and I really do – the kind of self-reflexivity which transcribing yourself, and co-creating a series of conversations, and figuring out how to represent these conversations in an academic and very public context… it’s a kind I’ve never experienced before. Which I suppose leads directly into Zanny’s next comment… 
C. “of any significance whatsoever?” in which we wonder if this is in fact the most narcissistic thing we have ever done. As I was just reminded today by Anne Sexton, perhaps a bit of narcissism is a useful thing. 
II. A collection of source texts:

A separately written, joint “conversation” between Laura and I in the form of a prologue. And now this epilogue! 
My annotated copy of Adrienne Rich’s “Cartographies of Silence” (material for Convo B)

 “Exploring Interdisciplinary: The Significance of Metaphoric and Metonymic Exchange” by Anne Dalke, Paul Grobstein, and Liz McCormack.

“An Interview: Audre Lorde and Adrienne Rich” from Sister Outsider: Essays and Speeches by Lorde (1984).

Quotations, email correspondences (one of which documents my first foray into the poetic world working in the tradition of Rich..), post-it notes of ideas that were recorded when ideas/thoughts about the project occurred “on the go,” and assignments from Arts of the Possible that proved to be repeatedly referenced or asking similar questions. These items are included because in some way they informed/were informed by our work/life. 
In many ways, I think the blog format is not appropriate for a project like this. Knowing that I had to post a mostly complete version of my end of this project on Serendip constrained me from amassing a physical record in the way that Zanny could. Yet I hope that posting it online will make it less closed off, less complete, than Zanny’s binder of printed emails, annotated articles, and post-its. She will receive comments from her professor, yes, but she will not have the ability to throw that version of the project to the wilds of the internet, and see what comments come from there…  But I also plan to annotate the physical versions of the dialogues which I will turn into Anne. It only seems fair, as she has commented on my papers. But I also do it to suggest the sometimes forgotten limitations of posting online, in that there is something different and evocative about handwriting on a page. 
What do with it?
That’s pretty much your choice.

When first thinking about it I kept coming back to the “Choose Your Own Adventure” genre. Both because those were really fun books, but also because inserting all of this into a piece of yellow plastic and binding it with a metal clip seems quite contrary to the way in which this project manifested in reality, which was 1)constantly 2)in unexpected places/mediums 3)disorganized 4)unpredictable. As Zanny mentions in the dialogue, I took to carrying around a post-it note so that when we had conversations while walking or eating dinner with friends that turned to our project or that seemed to resonate, I could capture some details, make some notes to inform our conversations later. At one point Zanny turned to me and said “I’ve been thinking”, and I instantly took out the post-it. That’s when we knew this project had taken on a life of its own… What I take from the “Choose Your Own Adventure” is the idea that there is more than one route and more than one outcome. But, unlike a “Choose Your Own” I cannot write the script and I can’t map all the possible outcomes—they are truly unknown and based on how, where, and with whom you enter. I like that Zanny said “with whom” here, because before this project, that’s not something I would have thought to consider – but in this process I’ve come to see how important, how possibly generative or silencing, the particularity of that human element can be in a conversation or in education…   In that spirit, I present you with a modest attempt to offer a reconstructed glimpse into how I am hoping to move a conversation forward.

Returning to the work of Deleuze and Guattari and a discussion of the rhizome, something which has become a helpful and challenging organizational metaphor for this project, I conclude with their words which may provide insight about how to approach this piece:

The rhizome is altogether different, a map and not a tracing. Make a map, not a tracing. The orchid does not reproduce the tracing of the wasp; it forms a map with the wasp, in a rhizome. What distinguishes the map from the tracing is that it is entirely oriented toward an experimentation with the real.... The map is open and connectable in all of its dimensions; it is detachable, reversible, susceptible to constant modification. It can be torn, reversed, adapted to any kind of mounting, reworked by an individual, group, social formation. It can be drawn on a wall, conceived of as a work of art, constructed as a political action or as a meditation. Perhaps one of the most important characteristics of the rhizome is that it always has multiple entryways (p 13 and 14).

 

Thank you for this space, it has been a pleasure.

 
I echo Zanny’s sentiment… and her handwritten note at the end of her project… 
The end of these dialogues 

is not the end of this conversation. 
As always, Zanny and I would 

like to invite you to 






Say More. 

 

